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forty  etchings,  dry-points  and  lithograrhs  of  j.  a. 
McNeill  whistler,  including  a  presentation  copy 
of"millbank"  ;  a  superb  impression  of"becquet" 
on  old  french  paper,  prints  signed  by 
whistler  with  his  pencilled  "butter- 
fly"; first  state  of  "amsterdam"; 
"early  morning,"  lithotint;  trial 
proof  of  haden's  "lancashire 
river"  touched  bythe  artist ; 
signed    proof   of  the 
second   state  of 
"agamemnon" 

fine  impression  of  durer's  "madonna  by  the  wall" ; 
goltzius'  "virgin  of  sorrows";  rembrandt's 
etchings  from  the  ruggles  collection; 
portraits  by  edelinck  and  drevet;  a 
few  choice  prints  by  bartolozzi 
and  angelica  kauffman : 

(with  additions) 


TO  BE  SOLD 

WEDNESDAY  EVENING,  DECEMBER  3rd,  1913 

COMMENCING  AT  8.15  O'CLOCK  BY 

iHertotn  ^ales  Companp 

16  East  40th  Street 
NEW  YORK 

WHERE  THE  COLLECTION  WILL  BE  ON  VIEW  BEGINNING 
MONDAY,  NOVEMBER  24TH. 


Telephone  1106  Murray  Hill 


Conditions  of  Sale 


1.  All  bids  to  be  per  Lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all  cases  of  disputed 
bids  the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judg- 
ment as  to  the  good  faith  of  all  claims,  and  his  decision  shall  be 
final.  He  also  reserves  the  right  to  reject  any  fractional  or  nominal 
bid  which  in  his  judgment  may  delay  or  injuriously  affect  the 
sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such 
cash  payments  on  account  as  may  be  required,  in  default  of  which 
the  lots  purchased  to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk 
within  twenty-four  hours  from  the  conclusion  of  the  sale,  and  the 
remainder  of  the  purchase  money  to  be  absolutely  paid  on  or 
before  delivery,  in  default  of  which  the  Merwin  Sales  Co.  will  not 
be  responsible  if  the  lot  or  lots  be  lost,  stolen,  damaged,  or 
destroyed,  but  they  will  be  left  at  the  sole  risk  of  the  purchaser, 
and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery  and  inconvenience  in  the 
settlement  of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  before  the  sale, 
for  examination  by  intending  purchasers,  and  the  Merwin  Sales  Co. 
will  not  be  responsible  for  the  correctness  of  the  description, 
authenticity,  genuineness,  or  for  any  defect  or  fault  in  or  concerning 
any  lot,  and  makes  no  warranty  whatever,  but  will  sell  each  lot 
exactly  as  it  is,  without  recourse. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  condi- 
tions any  sum  deposited  as  part  payment  shall  be  forfeited,  and  all 
such  lots  as  remain  uncleared  after  twenty-four  hours  from  the 
conclusion  of  the  sale,  will  be  resold  by  either  private  or  public 
sale  at  such  time  as  the  Merwin  Sales  Co.  shall  determine,  without 
further  notice,  and  if  any  deficiency  arises  from  such  resale  it 
shall  be  made  good  by  the  defaulter  at  this  sale,  together  with  all 
the  expenses  incurred  thereby.  This  condition  shall  be  without 
prejudice  to  the  right  of  the  Merwin  Sales  Co.  to  enforce  the 
contract  with  the  buyer  without  such  resale. 

THE  MERWIN  SALES  COMPANY, 

16  East  Fortieth  Street, 

New  York. 


Priced  ropy  of  this  catalogue  may  be  secured  for  50  cents. 


CATALOGUE 

or 

JHotiern  Ctcljings; 

THE  COLLECTION  OF  EDWIN  N.  LAPHAM 

WEDNESDAY  EVENING.  DECEMBER  3,  1913 

AT  8:15  O'CLOCK 


JEAN  AUDRAN.  1667-1756. 
French  Line  engraver,  pupil  of  Gerard  Audran. 

1.  NOEL  COYPEL.   Painter.    Engraved  by  Audran  after 
Coypel.    Half  length  in  oval.    Folio,  with  margins. 
Audran's  Academy  plate.    Fine  impression. 


FRANCESCO  BARTOLOZZL  1730-1813. 
Noted  English  Stipple  Engraver. 

2.  QUEEN  OP  EDWARD  IV.  PARTING  WITH  THE 

DUKE  OF  YORK.  Stipple  engraving  printed  in  car- 
mine, after  Cipriani.    Folio,  with  margins,  1786. 

3.  THE  FOUR  ELEMENTS.   Earth,  Air,  Fire  and  Water. 

Engraved  after  Albano.  Large  folio,  4  pieces,  one  torn 
in  the  margin. 

FELIX  BRACQUEMOND. 

4.  LE  HAUT  D'UN  BATTANT  DE  PORTE.   Beraldi  110. 

Etching,  1865.    On  thin  Japan  paper.  Folio. 

FRED.  BURRIDGE. 
Contemporary  English  Etcher. 

5.  OXCLIFFE  MARSH.    Etching,  proof  on  thin  Japan 

paper.  4to. 

D.  Y.  CAMERON. 
Contemporary  Scottish  Etcher. 

6.  AMBOISE.   Etching.   Small  folio. 


7.  ARRAN.  Etching. 
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8.  PERTH  BRIDGE.  Etching. 


WILLIAM  DELFF.  1580-1638. 
Noted  Dutch  Line  Engraver. 

9.  HENRICUS  COMES  DE  BERGH.  After  Mirevelt. 
Full  bust  in  armor  in  oval.  Engraved  in  1634.  Folio, 
margins  shortened. 

ALBRECHT  DURER.  1471-1528 

10.  SAINT  THOMAS  and  SAINT  PAUL.   Old  impressions, 

the  former  slightly  repaired.  (2.) 

11.  THE  MADONNA  BY  THE  WALL.  1514. 

Fine  impression  op  this  rare  and  beautiful  engrav- 
ing. Very  trifling  repairs  on  the  right  margin. 

12.  HORSEMAN  GIVING  HIS  CLOAK  TO  A  BEGGAR. 

Woodcut,  early  impression. 

13.  WOODCUT  FROM  DtiRER'S  TREATISE  ON  PER- 

SPECTIVE.   Dated  1525. 

14.  PORTRAIT  OF  DuRER.    WOODCUT.    Late  state  or 

the  altered  plate.  Folio. 

GERARD  EDELINCK.  1610-1707. 
French  Engraver,  noted  for  his  portraits  in  line. 

15.  CAROLUS  LE  BRUN.    After  De  Largilliere.  Half 

length  in  oval,  backed  by  a  curtain,  the  tablet  sup- 
ported by  shields.   Folio  with  margins. 

16.  NICOL  BLAMPIGNON,  Doctor  of  the  Sorbonne.  After 

Vivien.    Half  length  in  oval.    Folio,  small  margins. 

17.  PETRI  DE  MONTARSIS.   After  Coypel.  Half  length, 

in  robes  and  wig,  seated  at  a  table  with  an  open  book. 
Folio  with  margin. 

JOHN  FULLWOOD. 

18.  LANDSCAPE  WITH  STREAM.    Etching.  Signed 

PROOF.   Marked  "No.  1 . " 

HENDRICK   GOLTZIUS.  1558-1617. 

19.  THE  VIRGIN  OF  SORROWS.    Copper  engraving, 

1596.  Very  beautiful  impression  with  margins  in 
perfect  condition. 
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HENRI  GUERARD.  1846- 
French  Painter  and  Engraver. 

20.  ARAB  INTERIOR  AT  ALGIERS.    Japanese  subject; 

Boy  on  rocks  at  low  tide.  Signed  and  stamped  proofs. 
3  pieces. 

21.  HEAD  OF  A  TIGER.    Etching.    One  of  only  three 

proofs  of  the  second  state  with  the  background  in  aqua- 
tint. The  inscription  by  the  etcher  and  with  his  mono- 
gram. 

SIR  FRANCIS  SEYMOUR  HADEN. 
One  of  the  greatest  modern  English  Etchers. 

22.  BREAKING  UP  OF  THE  "AGAMEMNON"  (The  sec- 

ond plate).  H.  229.  Mezzotint  and  etching.  Signed 
PROOF  OP  THE  second  STATE,  having  the  sky  cleared 
above  the  band  of  clouds;  printed  in  brown.  Oblong 
folio. 

23.  BREAKING  UP  OF  THE  "AGAMEMNON."   H.  229. 

The  same  plate.    Third  state  with  the  altered  sky. 

24.  LANCASHIRE  RIVER.    H.  215.    Etching.    A  well- 

known  salmon  pool  on  the  Ribble.  Printed  on  old 
paper.    "With  full  margins. 

25.  A    LANCASHIRE    RIVER.     H.    215.  REVERSE 

"TRIAL  PROOF  A"  TOUCHED  BY  THE  ARTIST 
AND  SIGNED  WITH  HIS  INITIALS.  With  three 
cows  in  the  foreground  (one  taken  out  later)  and  a 
fourth  pencilled  in.  There  is  pencil  shading  also  on 
the  foliage  and  the  sky.   A  very  interesting  plate. 

26.  THAMES  DITTON— WITH  A  SAIL.   H.  73.  Etching, 

with  signature  "S.  Haden. " 

27.  CASTLE  BRIDGE.    H.  172.    Etching.    Signed  proof, 

done  at  Corfe  Castle  in  1877. 

28.  THE  TWO  SHEEP.    H.  144.    Etching    Signed  proof 

of  1870  A  very  pretty  small  plate  of  the  artist,  seldom 
offered  for  sale. 

29.  TWICKENHAM  CHURCH.  H.  107.  Etching,  with  the 

additional  dry-point  lines. 
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30.  THOMAS  HADEN.  H.  58.  Grandfather  of  Haden. 
Etching  and  dry-point.  First  state,  before  the  addi- 
tion of  the  signature  below.   Rare  in  the  first  state. 


31.  A  BRIG  AT  ANCHOR.    H.  147.    Etching.    The  plate 

was  actually  etched  from  nature  by  moonlight. 

ANGELICA  KAUFFMAN. 
English  painter  of  the  Eighteenth  Century. 

32.  PICTURESQUE   ALIUSEMEiNTS.   Engraved  by  P. 

Bettelini.    Folio,  framed.    London,  1787. 

A  charming  Eighteenth  Century  print  in  contemporary  color- 
ing with  margins. 

BARTHOLOME  KILIAN.  1630-1696. 

33.  HERR  SAMUEL  BERTERMANN.    After  Beyschlag. 

Bust  in  ornamental  oval, 

CHARLES  LE  BRUN. 

34.  THREE  ROMAN  LICTORS.    Original  sepia  drawing. 

Folio.   From  a  collection  marked  "C.  R." 

A.  LEPfiRE. 
Contemporary  French  Etcher. 

35.  L'ABREUVOIR  AU  PONT  MARIE,  PARIS.  Etching. 

SmaU  folio,  1902. 

CHARLES  MERYON. 
Great  French  Etcher  of  the  Nineteenth  Century. 

36.  LE  GRAND  CHATELET.    Etching.    Large  paper. 

Folio. 

37.  ARMS  OF  THE  CITY  OF  PARIS.   Etching.  Printed 

in  brown,  on  large  paper. 

38.  PASSERELLE  DU  PONT  AU  CHANGE.  India  proof. 

C.  F.  W.  MIELATZ. 
Contemporary  American  Etcher. 

39.  MADISON  SQUARE  AT  NIGHT.    Etching.  Signed 

PROOF.  The  first  state  before  the  plate  was  cut.  On 
thin  Japan  paper. 

40.  WASHINGTON  SQUARE  ARCH.    Etching.  Signed 

PROOF  OP  the  first  STATE  before  the  plate  was  reduced. 
On  thin  Japan  paper. 
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41.  THE    RAILWAY    STATION.     NIGHT.  Etching. 

SIGNED  PROOF.    First  State  before  the  pUite  was  re- 
duced.  On  thin  Japan  paper. 

ROBERT  NANTEUIL.  1630-1678. 
French  Engraver,  noted  for  his  Portraits  in  Line. 

42.  FRANCOIS  SERVIEN,  BISHOP  OF  BAYEUX.  After 

Champaigne.  Bust  in  octagon  of  oak  leaves.  1657. 

43.  PETRUS      SEGUIERIUS,      CHANCELLOR  OF 

FRANCE.    After  Le  Brun.    Full  bust  in  oval,  cut 
close  and  mounted.    Engraved  in  1658. 

NEW  YORK  CITY. 

44.  FOOT  OF  BROAD  STREET  IX  1645.    Etching.  By 

W.  H.  Wallace.   Small  folio. 

JOSEPH  PENNELL. 
Contemporary  American  Artist,  noted  for  his  etching. 

45.  CHESTNUT  STREET  BRIDGE.  Etching. 

46.  RIVER  SCENE,  Probably  Philadelphia.    Etching,  with 

much  dry-point  work. 

C.  A.  PLATT. 

47.  RUE  DE  MONT  CENIS,  MONTMARTRE.  Etching. 

Small  4to. 

CRISPIAN  A  QUEBOREN. 

48.  PRINCESS  LOUISE  OF  NASSAU.    After  Van  Waes- 

bergen.   Full  bust  in  oval.   1640.  Folio. 

REMBRANDT  VAN  RHYN 

"In  his  own  lines  of  work  there  is  no  one  in  all  history  to  be  com- 
pared with  Rembrandt" — Hamerton. 

49.  REMBRANDT  WITH  A  SCARF  ROUND  HIS  NECK. 

Bartseh  No.  17.    1633.    From  the  Ruggles  Collection. 

50.  REMBRANDT     IN     A     MEZETIN     CAP  AND 

FEATHER.    B.  20. 

51.  REMBRANDT  DRAWING.   Copy  of  B.  22.  1645. 

52.  ABRAHAM  CARESSING  ISAAC.   B.  33.   Good,  orig- 

inal impression.   A  few  stains. 
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53.  THE  HOLY  FAMILY  WITH  THE  SERPENT.   B.  63. 
1644.    The  first  state.    Scarce  in  first  impressions. 


54.  CHRIST  AND  THE  TRIBUTE  MONEY.    B.  68.  Old 

impression  with  the  plate  mark.  From  the  Ruggles 
Collection. 

55.  CHRIST  AND  THE  SAMARITAN  WOMAN.    B.  70. 

Fourth  State,  with  small  margin.  From  the  Ruggles 
Collection. 

56.  THE  CRUCIFIXION.    The  small  plate.    B.  80.  From 

the  Ruggles  Collection. 

57.  SAINT  JEROME  KNEELING.    B.  102.    From  the 

Ruggles  Collection. 

58.  THE  GAME  OF  KOLEF   (or  Golf)  1654.    B.  125. 

Fine  impression  on  old  Japan  paper  op  the  first 
STATE.   Rare.   From  a  French  collection  marked  "W.  " 

59.  JEW  WITH  A  HIGH  CAP.    1639.    B.  133.    Good  old 

impression  from  the  Ruggles  Collection ;  and  a  Beggar 
Woman  Asking  Alms.   B.  170.    (2  pieces.) 

60.  REMBRANDT'S  MOTHER  IN  A  BLACK  DRESS.  B. 

349.  Two  Beggars  Conversing,  B.  164;  reversed  copy 
of  B.  52,  the  Flight  into  Egypt.    (3  pieces.) 

61.  CHRIST  AND  THE  TRIBUTE  MONEY.   Mezzotint  by 

McArdeU  after  the  painting  by  Rembrandt.  Folio, 
margins  shortened  at  the  top. 

62.  AN  OLD  MAN  WITH  LARGE  BEARD  READING. 

Etching  in  the  manner  of  Rembrandt.  (B.  38  of  the 
Doubtful  Pieces). 

ARTHUR  SEVERN. 

63.  OLD  CHEYNE  WALK.    Etching.    4to.    The  home  of 

Whistler,  Carlyle,  and  other  celebrities. 

SIR  ROBERT  STRANGE.  1721-1792. 
English  Eighteenth  Century  Line  Engraver. 

64.  MADONNA    WITH    THE    MAGDALEN    AND  S. 

JEROME.  After  Correggio.  Line  engraving.  Large 
folio. 
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J.  SUYDERHOEF.  1600-1669. 
Dutch  Engraver. 

65.  PRINCE  HENRY  OF  xNASSAU.    After  Ilondthorst. 
Bust  in  emblematical  oval.   Folio,  small  margins. 


CORNELIS  VISSCHER. 

66.  CAREL  RABENHAUPT  BARON  VAN  SUCHA.  En- 
graved from  life.   Three-quarter  length  in  armor,  siege 
of  a  town  in  the  back-ground.   Large  folio. 
Fine  impression. 


67.  WAY  (T.  R.— Associated  with  Whistler).  Reliques  of 
Old  London  Suburbs  North  of  the  Thames.  Proofs  op 
24  SUBJECTS  lithographed  by  T.  R.  Way.  4to,  with 
list  of  contents.    (25  pieces.) 

EACH  PROOF  IS  SIGNED  "T.  R.  Way." 


J.  G.  WILLE.  1715-1808. 

68.  LE  CONCERT  DE  FAMILLB.    After  Schalkeu.  Line 
engraving,  large  folio,  upper  left  corner  repaired. 


JAMES  ABBOTT  McNEILL  WHISTLER. 
Etchings  and  Dry  Points. 

"With  the  master-etchers  of  the  world — Meryon's  equal  in  some 
respects,  and  in  some  respects,  Rembrandt's — there  stands  James 
Whistler.  Connoisseurs  in  France  and  England,  in  America,  Hol- 
land, Bavaria,  concede  this  now." — Sir  Frederick  Wedmore. 


69.  THE  BALCONY.    Gr.  207.   M.  204.    W.  177.  Superb 
impression   on   Eighteenth   Century  paper.  Proof 

PRINTED  AND  SIGNED  BY  WhISTLER  WITH  HIS  PENCILLED 

"Butterfly  Imp."  From  the  cancelled  plate  but  the 
cancel  marks  slight  and  of  little  injury  to  the  beauty 
of  the  plate. 

One  of  the  masterpieces  of  the  series,  considered  as  fine  in  de- 
tail and  draughtmanship  as  "Palaces"  or  "The  Doorway." 


70.  GARDEN.  M.  207.  W.  180.  Cancelled  plate  of  one 
of  the  "Twenty-Six  Etchings."  Printed  and  signed 
BY  Whistler  with  his  pencilled  "Butterfly  Imp." 
A  beautiful  print,  and  one  of  the  rarest  of  the  series. 
The  four  cancel  lines  have  been  skilfully  removed  from 
the  body  of  the  print  and  those  on  either  side  the  door- 
way resemble  cracks  in  the  old  wall.  On  old  French 
paper. 
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71.  MILLBANK.   M.  71.   W.  67.   Fine  impression  with  the 

title  "The  Works  of  James  Whistler,"  etx;.,  on  old  paper 
with  full  untrimmed  margins. 

PRESENTATION  COPY  "Sir  John  Barham  Pratt  uith  the 
compliments  of  J.  TF/iist/cr"  pencilled  on  the  marsin  in  Whistler's 
hand.  Some  one  has  written  also  "Millbank.  1st  State" — but 
the  print  is  the  third  of  four  states  with  the  word  "London" 
etched  in  the  title. 

72.  THE  VENETIAN  MAST.    M.  192.    W.  160.    One  of 

"The  Twelve  Etchings".  Fine  impression  on  water- 
marked paper,  printed  and  signed  by  Whistler  with 
HIS  PENCILLED  "Butterfly  imp."   In  brown  ink. 

73.  BECQUET  (THE  FIDDLER).    M.  52.    W.  18.  One 

of  the  "Thames  Set."  Superb  impression  on  old 
French  paper.  On  a  plate  first  etched  by  a  West  Point 
classmate ;  muskets  not  burnished  out  may  be  seen  in 
the  lower  right  corner. 

74.  THE  UNSAFE  TENEMENT.    M.  17.    W.  7.  Second 

of  four  states,  with  the  changes  in  the  sky  and  the 
address  of  Delatre.  One  of  the  "French  Set"  on  thin 
Japan  paper.   Very  fine  impression. 

75.  BILLINGSGATE.    M.  46.    W.  45.    Wedmore  said  of 

this  plate  that  the  solidity  of  the  buildings,  the  clock- 
tower  and  the  houses  on  the  quay  are  a  rare  achieve- 
ment in  etching.    Laid  down. 

76.  LIMEHOUSE.   M.  39.   W.  37.    Etching  and  dry-point. 

Exhibited  at  the  Royal  Academy,  1861,  under  the  title 
"The  Thames  near  Limehouse".    Edges  laid  down. 

77.  AMSTERDAM.    M.  91.    W.  82.    Etching,  known  as 

"Amsterdam  from  the  Tolhuis".    First  state,  only 

FOUR  copies  of  W^HICH  ARE  REPORTED  BY  MaNSFIELD. 

A  little  rubbed. 

78.  THE  SLIPPER.   Also  known  as  reading  in  bed.   M.  28. 

W.  29.  Fine  impression  on  Dutch  paper  with  untrim- 
med margins.  Rare.  Whistler  wrote  the  title  "The 
Slipper"  on  the  print  in  the  Avery  Collection. 

79.  LA  VEILLE  AUX  LOQUES.    M.  21.    W.  14.  Im- 

pression on  thin  Japan  paper.    One  of  the  French  Set 
and  remarkable  for  the  study  in  chiaroscuro. 
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80.  LA  MERE  GERARD.   M.  13.   W.  9.    On  toned  papor. 

A  portrait  of  this  interesting  old  Frenchwoman  is  said 
to  have  been  the  first  original  picture  painted  by  Whist- 
ler in  Paris.  One  of  the  "Twelve  Etchings  from 
Nature". 

81.  READING  BY  LAMPLIGHT.  M.  30.   W.  25.   A  lady 

seated,  reading.    With  margins,  unusual  in  this  st;ate. 

82.  EN  PLEIN  SOLEIL.  M.  12.  W.  6.  One  of  the  "Twelve 

Etchings  from  Nature".  A  charming  print  very  deli- 
cately printed.  With  untrimmed  margins,  printed  on 
the  blank  flyleaf  of  an  old  book,  a  favorite  experiment 
of  Whistler's. 

83.  SOUTHAMPTON  DOCKS.   M.  317.   W.  240.  Etching 

of  the  "Naval  Review  Series"  and  one  of  the  more 
interesting  of  the  smaller  prints. 

84.  FUMETTE.    M.  15.    W.  18.    Etching  on  thin  Japan 

paper,  of  a  little  milliner  of  the  Latin  Quarter,  named 
Eloise.  Printed  by  Delatre,  and  in  this  state  one  of 
the  "Twelve  Etchings  from  Nature". 

85.  SAVOY  SCAFFOLDING.   M.  263.   W.  217.  Scaffold- 

ing used  for  the  erection  of  the  Savoy  Theatre.  Edges 
mounted. 

86.  VAUXHALL  BRIDGE.    M.  70.    W.  66.    Printed  by 

Whistler  on  the  leaf  of  an  old  account  book  with  old 
two-line  memorandum  on  blank  edge. 

87.  THE  MEADOW.  M.  35.   W.  46.   Catalogued  by  Wed- 

more  as  "Landscape  with  horse".  Impression  on  Japan 
paper,  with  two  horses. 

88.  SEYMOUR  (STANDING).   M.  32.  W.  23.   Second  op 

THREE  STATES.  The  boy  is  Seymour  Haden,  the  young- 
er.  On  old  paper. 

89.  NURSEMAID  AND  CHILD.    M.  36.    W.  34.    A  fine 

impression,  with  the  "nose  of  the  woman  retrousse", 
and  the  hair  combed  over  her  ears. 

According  to  some  authorities  this  is  the  "rare  first  state" 
while  others  call  it  the  "second  state." 
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90.  BIBI  VALENTIN.  M.  50.  W.  28.  Etching,  1859,  of  a 
child  in  whose  father's  house  Whistler  did  his  first 
etching. 


91.  THE  FORGE.   M.  68.   W.  63.   Dry-point  done  in  Brit- 

tany.   One  of  the  "Sixteen  Etchings".    Laid  down. 

92.  LIVERDUN.    M.  16.    W.  4.    A  picturesque  group  of 

frame  buildings.  One  of  the  "Twelve  etchings  from 
Nature".  Fine  impression  on  fly  leaf  of  an  old  book, 
water-mark  of  1827. 

93.  THE  WINE-GLASS.    M.  27.    W.  31.    A  champagne 

glass  on  a  Sheffield  tray. 

94.  THE  DOG  ON  THE  KENNEL.    M.  18.    W.  8.  An 

etching  of  the  dog  and  kennel  which  appear  in  "The 
Unsafe  Tenement."  Done  while  that  etching  was  in 
progress. 

95.  SKETCHING  (THE  THAMES).    M.  87.    W.  69.  A 

scene  on  the  upper  Thames.  Third  of  four  states. 
India  proof. 

96.  GREENWICH  PARK.    M.  34.    W.  33.    Etching,  to 

which  Whistler  added  the  title  "On  the  Thames". 

97.  ALDERNEY  STREET.    M.  236.    W.  196.  Etching. 

Whistler  lodged  here  for  a  while  on  returning  from 
Venice. 

98.  LITTLE  ARTHUR.     Etching.     Good  impression  on 

Dutch  paper. 

99.  BILLINGSGATE.    Etching.  4to. 

LITHOGRAPHS  BY  WHISTLER. 

"Attention  need  only  to  be  drawn  to  the  two  marvellous  works, 
the  'Early  Morning'  and  the  'Nocturne,'  prints  which  stand  alone 
in  the  history  of  lithography." — Thomas  R.  Way. 

lUO.  EARLY  MORNING  (A  Lithotint).    Way  No.  7. 

Very  Fine,  Eaely  Impkession.    Dkawn  foe  "PiccADrLLY" 

AND    PbINTED    but    NevEK    PUBLISHED.     THE    DRAWING  HAS 

Been  Erased.  Framed. 
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101.  THE  TALL  BRIDGE  (A  Lithotint).  Way  No.  9.  Two 

piers  of  Battersea  Bridge  seen  from  the  river  level. 
Only  a  very  few  fine  proofs  taken.  Like  'Early  Morn- 
ing' drawn  for  'Piccadilly,'  and  printed  but  never 
published.  The  Drawing  has  been  erased.  Repaired. 
Framed. 

102.  THE  WINGED  HAT.   Way  No.  25.    A  lady  seated; 

the  head  very  delicately  finished.  She  wears  a  hat 
with  bird's  wings. 

103.  THE  TYRESMITH.    Way  No.  27.    Interior  of  the 

smithy  with  figures. 

104.  CHELSEA  RAGS.   Way  No.  22.   A  shop  in  Milman's 

Row,  with  figures. 

103.  THE  DOCTOR   (Dr.  W.  Whistler).    Way  No.  78. 
Whistler's  brother,  nearly  full  length,  seated. 

106.  PORTRAIT  OP  WHISTLER.   Lithograph  by  Thomas 

R.  Way.  Full  bust.  Signed  artist's  proof,  issued  in 
a  very  limited  number.  Framed. 

WHISTLER.   CANCELLED  PLATES. 
Early  impressions  from  the  cancelled  plates,  some  lightly  scratched. 

107.  THE  STORM.   M.  S3  (W.  77).   Dry-point  executed  in 

1861.  On  the  cancelled  plate  in  the  Avery  Collection, 
Whistler  wrote  the  title  as  knovra. 

108.  THE  TOILET.    M.  83,  unknown  to  Wedmore.  Dry- 

point  executed  in  1863,  known  to  Mansfield  only 
through  an  impression  from  the  cancelled  plate. 

109.  ELINOR  LEYLAND.   M.  108  (W.  95).   Dry-point  of 

the  daughter  of  F.  R.  Leyland. 

110.  READING  A  BOOK.  M.  110  (W.  97).   Young  woman 

seated  reading,  erased  after  the  second  state. 
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